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Nematerialaus kultidros paveldo vertybiy savadas

Nematerialus kultlros paveldas — gyvas, klestintis, perduodamas i$ kartos j karta, teikiantis Zmogui taip reikalinga tapatybés
jausma — Lietuvoje visada uzéme svarbia vieta visuomenés gyvenime: nuo visuotinai j krauja jaugusiy tradicijy iki lokaliy,
mazy bendruomeniy nuosirdZiai puoseléjamy paprociy, kuriais jos dosniai dalijasi su visais, norinciais paZzinti ir patirti masy
folklora, liaudies mena ir amatus, tkines veiklas, pasauléZitra, net savitus bruozus islaikiusius Zmoniy charakterius. Sis istori-
nés raidos suformuotas paveldas yra nuolat atkuriamas iSsaugant rysj su aplinka bei gamta ir atliepiant Siuolaikinio gyvenimo
reikmes. Galima dZiaugtis, jog jis skatina pagarba kultdry jvairovei, Zmogaus karybingumui ir plecia akirat;.

Siy vertybiy saugotojams testi, perduoti, uZtikrinti apsauga ir pagarba ilgainiui susiklos¢iusioms tradicijoms padeda ne tik
Salies politikos, bet ir tarptautiniai instrumentai — 2003 m. UNESCO priémé Nematerialaus kultdros paveldo apsaugos konven-
cija, kuria po mety ratifikavo ir susitarimus sékmingai vykdo Lietuva.

Ypac svarbus tokiy pastangy rezultatas — Lietuvos Respublikos kultdros ministerijos valdomas ir Lietuvos nacionalinio kulta-
ros centro tvarkomas nacionalinis Nematerialaus kultdros paveldo vertybiy savadas. Prie jo plétros, visuomenei atviry kirimo
procesy, vertybiy apsaugos ir puoseléjimo prisideda savivaldybés, jy paskirti specialistai, kultdros, mokslo ir studijy instituci-
jos, nevyriausybinés organizacijos, bendruomenés ir pavieniai asmenys. Nuo 2017 m. j savada jtrauktos 32 vertybés, jskaitant
kryZdirbystes, sutartiniy ir Baltijos Saliy dainy ir Sokiy Svenciy tradicijas, kurios jrasytos j UNESCO Reprezentatyvyjj Zmonijos
nematerialaus kultdros paveldo sarasa.

Sis leidinys skiriamas pristatyti de$imt 2019 m. paskelbty vertybiy, atspindinciy apsivalymo, pasauléZiaros, bendruomeni$ku-
mo, tuoktuviy, amaty, kulinarijos, Svenciy, liaudiskojo pamaldumo tradicijas ir su jomis siejamus paprocius.



Intangible cultural heritage — living, prospering, passed on from generation to generation, providing a human being with a
necessary feeling of identity — has always taken an important place in the life of the Lithuanian society — from indisputably
and universally practiced traditions to local customs, sincerely fostered by small communities and openly shared them with
everyone willing to acknowledge and experience our folklore, folk art and crafts, worldview, even human characters having
maintained particular features. The heritage, which had been shaped by the historical evolution, has been constantly recreat-
ed by preserving the relation with the environment and the nature and also responding to the demands of contemporary life.
It is a great joy that it prompts the respect for cultural diversity, human creativity and expands worldviews.

The efforts of the custodians to continue, pass on, ensure the protection and respect to these long living traditions are sup-
ported by both national and international political instruments — in 2003 UNESCO has adopted The Convention for the Safe-
guarding of the Intangible Cultural Heritage, which one year after has been ratified by Lithuania and successfully implemented.

An especially important result of these efforts is the national Intangible Cultural Heritage Inventory managed by the Ministry
of Culture of the Republic of Lithuanian and developed by the Lithuanian National Culture Centre. Its development, the cre-
ative processes open for the general society, the protection and fostering of the traditions are contributed by municipalities,
their designated experts, culture, science and higher education institutions, nongovernmental institutions, communities and
individuals. Since 2017 thirty-two practices were inscribed in the Inventory, including the cross crafting, the sutartinés and the
Baltic song and dance celebration traditions, which have also been inscribed in the UNESCO Representative List of Intangible
Cultural Heritage of Humanity.

The publication is dedicated to present ten practices proclaimed in 2019, which reflect the traditions of purification, world-
view, community spirit, wedding, crafts, cuisine, festivals, folk religiosity and the customs related to them.



Nematerialaus kultdros

Drevininkas prie dreveés.
Virginijos Pugaciauskienés nuotrauka, 2014 m.

Beekeeper next to a tree hollow.
Photograph by Virginija Pugaciauskiené, 2014

Teikeéjas ir saugotojas — Dzikijos nacionalinio parko ir
Cepkeliy valstybinio gamtinio rezervato direkcija

Dreviné bitininkysté — archajiné bitininkavimo tradicija ir vie-
nas seniausiy girios versly, ilgiausiai i$silaikiusiy Siliniy dzdky
kaimuose. UZsienio rinkos skatintas, amatas klestéjimo vir-
suine pasieké XVI-XVII a. pirmoje puséje, XIX a. antroje puséje
juo uzsiimta tik misSkingame Pietryciy Lietuvos regione, kur
dar nebuvo taip sparciai kertami miskai.

paveldo vertybiy sagvadas

Dreviné bitininkysté buvo praktikuojama viena arba greta so-
dybinés bitininkystés, drevés buvo perduodamos i$ kartos j
kartg, o pats amatas, drevétosios pusys ir bités laikytos net
Sventomis.

XX=XXI a. sandiroje Dzdkijos nacionalinio parko direkcijos
darbuotojy déka nykstanti drevinio bitininkavimo tradici-
ja buvo perimta i$ krasto drevininky, o 2006 m. Musteikos
kaime, netoli Cepkeliy raisto, i$siskiriancio unikalia gamta,
jkurtas bitynas, kuriame jrengiamos tinkamos drevés, biti-
ninkaujama tradiciniais bddais bei jrankiais, prisitaikant prie
bi¢iy biologinio ciklo. Pavasarj iSvalomos drevés, vasara, su-
aktyvéjus spieciams, bités nuolat stebimos, iSsispietusios su-
semiamos ir apgyvendinamos laisvose drevése ar kelminiuo-
se aviliuose. Medy biteés sunesa i$ tarSos nepaliesty Cepkeliy
raisto ir Musteikos kaimo apylinkiy augaly. IS vienos drevés
paprastai gaunama 2-3 kg medaus, dalis koriy paliekama bi-
téms. Medus ypatingas tuo, kad jis trinamas kartu su visais
koriais, Ziedadulkémis, biciy duonele ir pikiu, jo ir kaip maisto,
ir kaip vaisto galima skanauti bityne.

Dreviné bitininkysté, kaip tradiciné vertybé, paremta archa-
jiSku Zmogaus bendravimu su bitémis. DaZnai bitininkai pa-
sizymi darbStumu — kaip ir jy bités, jie yra saZiningi, ramas
ir iStvermingi Zmonés, siekiantys iSsaugoti amato autentis-
kuma, nesiekiantys gauti pelno i§ medaus. Ne veltui Zodis
biciulis” kildinamas i$ ZodZio ,bité".

Si tradicija pristatoma vietos bendruomenéms, lankytojams
ir profesionaliems bitininkams. Artimiausiai Musteikos kaimo
bendruomenei — Varénos rajono bitininky draugijai ,Dzakija“
vertybé yra Zinoma ir svarbi, ripestj kelia iSnykimo grésmé,
todél dedamos visos pastangos jauniesiems bitininkams
ugdyti.



Submitter and custodian — Administration of the
Dzukija National Park and Cepkeliai State Natural Reserve

Hollow-tree beekeeping is an archaic beekeeping tradition
and one of the oldest forest trades, having remained in the
pine-forest villages of Dzdkija. The craft had reached its pro-
ducing peak in the 16" c. and the 1% half of the 17% c. as a
reaction to the foreign market demand, while in the end of
the 19% c. it was still cultivated only in a forest-dense region
in the South-East of Lithuania, where deforestation did not
yet rage.

Hollow-tree beekeeping was practiced alone or along with
traditional homestead beekeeping, the hollow-tree beehives
used to be passed on from generation to generation, while
the craft itself, the hollow pine-trees and the bees were hal-
lowed.

At the turn of 20"-21% c. representatives of the Administra-
tion of the Dzakija National Park have taken the endangered
hollow-tree beekeeping tradition from the local beekeepers
and in 2006 the apiary was established in Musteika village,
nearby the unique natural site — the Cepkeliai swamp. Proper
hollow-hives are installed, the craft is cultivated using tradi-
tional means and methods, and the whole process is adapt-
ed to the biological cycle of bees. The hollows are cleaned
in spring. In summer, when swarms of bees become more
active, the bees are constantly observed, gathered back if
swarming out and settled in empty hollows. The bees col-
lect the honey from pollution-free plants growing in the sur-
rounding of Cepkeliai swamp and Musteika village. 2-3 kg of
honey is usually taken out from one hollow bee-hive leaving
some honeycombs for the bees. The honey is grinded togeth-
er with honeycombs, pollens, bee bread and bee-glue. One
may taste it both as a food and a remedy at the apiary.

The hollow-tree beekeeping is a valuable tradition based on
archaic communication between the human being and the

bee. The beekeepers tend to be diligent — as their bees, they
are honest, calm and hard-working people focusing on the
preservation of authenticity and not the profits from bee-
keeping. It is not without reason the word “friend” (biciulis)
stems from the word “bee” (bité).

The tradition is presented to the local communities, visitors,
and professional beekeepers. The tradition is well known and
meaningful for the beekeepers' association of Varéna Region
“Dzakija" as they are also concerned about the threat of its
continuity and put all efforts to educate young beekeepers.

Drevininkas, jlipes j medj geiniu.
Virginijos Pugaciauskienés nuotrauka, 2014 m.

Beekeeper climbing a tree with a specially designed rope geinys.
Photograph by Virginija PugacCiauskiene, 2014



Nematerialaus kultdros

Teikéjai — Visagino kultdros centras, Visagino totoriy bendrija
Saugotojas — Visagino totoriy bendrija

Ciakéiakas yra rytietiskas Kazanés totoriy tradicinis vestuviy
pyragas, dabar Lietuvoje daZniausiai kepamas Zinias peré-
musiy ir puoseléjanciy Visagino totoriy motery.

Ciakciako gamyba.
Almiros Parmaksizoglu nuotrauka, 2017 m.

The making of chak-chak.
Photograph by Almira Parmaksizoglu, 2017

paveldo vertybiy sagvadas

Totoriy bendruomeneé, islaikiusi ilgametes savo tautos tradi-
cijas, kultlra ir paprocius, j Visaging atsikrausté 1996 m. ir
savo iSskirtinio vaiSingumo simboliu pasirinko Ciakciaka, kurj
dabar gamina ir kuriuo vaisina ne tik vestuviy, bet ir kriks-
tyny, kitomis ypatingomis progomis ar per reprezentacinius
renginius. Skanésta taip pat kepa Trakuy, Vilniaus bei Klaipé-
dos totoriy bendrijos.

Pyrago gamyba yra Seimos tradicija, pirmiausia perduodama
mamos dukrai. Kepimo procesas yra ilgas ir kruopstus, to-
dél paprastai jame dalyvauja kelios moterys. Jis turi ne tik
praktine, bet ir ritualing prasme — tuo metu reikia galvoti apie
grazius dalykus, jei ruoSiamasi vestuvéms, ,jmaisytais” lin-
kéjimais uztikrinama poros darna, tinkamo lipnumo sirupu —
tvirtai ,sulipusi” Seima. Svarbu tai daryti penktadienj — tadien
pagal islamo tikéjima daugiausia meldziamasi, j pyragg su-
dedama daug geros energijos, minciy, palinkéjimy. Svarbus
skaicius du, reiSkiantis pora ir vaisinguma, todél kepami du
pyragai jaunavedziams. ] vestuves atvyke sveciai pasitinkami
pyragu, juo vaiSinamasi su arbata po pagrindinio patiekalo, o
vakare pjaunamas pagrindinis CiakCiakas.

Pyragui iSkepti uztenka keliy paprasty produkty: milty, keliy
kiausiniy, tauky arba aliejaus, Siek tiek medaus — kad visi,
net vargingiausieji, didZiausiy Svenciy proga galéty pasiga-
minti Sio skanumyno. Skrudintos maZos teslos juostelés api-
pilamos cukraus bei medaus sirupu ir formuojamas apvalus
kalniukas — kuo aukstesnis, tuo geriau — saulés ir grazaus
gyvenimo simbolis.

Dabar gaminti Ciakciaka mokomasi ne tik Seimose ir ben-
druomenéje, bet ir Visagino kultaros centre veikianciame to-
toriy barelyje ,Gimtoji mokykla“ praktiniy uzsiemimy metu.



Submitter — Visaginas Culture Centre,
Visaginas Tatars Community
Custodian - Visaginas Tatars Community

Chak-chak is an oriental traditional wedding cake of Kazan
Tatars, in Lithuania it is mostly baked by Tatar women of
Visaginas fostering the tradition adopted from previous
generations.

The Tatar community, living in Visaginas since 1996, has
preserved old traditions, culture and customs of their na-
tion and has chosen chak-chak as the symbol of their ex-
ceptional hospitality. The cake is baked and served not only
on weddings, but also christenings, other special occasions
and representative events. Trakai, Vilnius and Klaipéda Tatar
communities as well know and produce the cake on some
occasions.

The production of the cake is a family tradition, primarily
transmitted from a mother to a daughter. It is a long and pre-
cise process, which involves several women. It has both prac-
tical and ritual meaning — while making a cake one should
think about good things, if prepared for the wedding — the
positive wishing in the process assures the harmony of the
couple, the proper stickiness of the syrup firmly “glues to-
gether” the family. The cake shall be made on Friday — the
most important praying day for Muslims, then the most of the
positive energy, thoughts, wishes are admixed in the cake. A
significant number is two standing for a couple and fertility,
therefore two cakes are baked for the newlyweds. The arriv-
ing wedding guests are met with pieces of the cake; it is also
served with the tea after the main dish, while in the evening
the main chak-chak is sliced up and brought to the table.
The composition of the cake is amazingly simple consist-
ing of several ordinary products: flower, eggs, grease or oil,

some honey, so that everybody, even the poorest, could make
this treat on the biggest celebrations. Roasted tiny slices of
dough are poured with sugar and honey syrup and a round
hill is formed — the higher the better — as it is a symbol of the
sun and good life.

Nowadays chak-chak is produced not only in both families
and communities, but also at workshops of Tatar circle
“Gimtoji mokykla" (“Native school”) at the Culture Centre of
Visaginas.

Svediy sutikimas su CiakCiaku.
Marato Gizatullino nuotrauka, 2018 m.

Greeting guests with a chak-chak.
Photograph by Marat Gizatullin, 2018
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paveldo vertybiy sagvadas

Kursiy mariy burvalciy vétrungiy gamyba

Vétrunge ant burvaltes.
Sofijos ir Aurelijaus Armonaviciy asmeninio archyvo nuotrauka, 2017 m.

Weathervane on a sailing boat.
Photograph of Sofija and Aurelijus Armonaviciai personal archive, 2017

Teikéjas — Neringos savivaldybés administracija

Saugotojai — aplink KurSiy marias gyvenancios vétrungiy
meistry Seimos, bendruomenés, kultdros, Svietimo, verslo
jstaigos

Kursiy mariy vétrungés yra unikalios puosybos Kursiy mariy
Zvejy karybos reiskinys, turintis ne tik véjo kryptj nurodancia,
estetine, bet ir, svarbiausia, identifikacine paskirtj. Mariy bur-
valtes — kurénus — Zenklinti vétrungémis pradéta 1844 m. Jas
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jvedé Prisijos karalystés Zvejybos inspekcija Zvejybai kon-
troliuoti: kad Zvejai nepazeidinéty paskirty ploty riby ir kad
baty lengviau kovoti su brakonieriavimu. Vétrungiy pradinin-
ku laikomas vyriausiasis Kursiy mariy karaliSkasis zvejybos
inspektorius (fidmeisteris) Ernstas Wilhelmas Beerbohmas
(1786-1865), gyvenes Muizés dvare netoli Venteés rago.
Vétrungiy pirmtakés buvo skardinés ar medinés plokstés su
kaimui priskirtu geometriniu Zenklu, nudaZytu kontrastingo-
mis spalvomis: Kursiy nerijos kaimy Zenklai — juoda ir balta,
rytinio kranto — raudona ir balta, pietinio — geltona ir mélyna.
Vétrungés gale dar tvirtinta raudonos ir baltos spalvos vélia-
véle. Apie 1890 m. Zvejai Sias lenteles émé puosti: priesvéji-
ne ir virSutine dalj papildé jmantriais mediniais kiaurapjoviais
raiZiniais, puoSyboje derinti artimos aplinkos motyvai, alego-
riniai religiniai, meilés bei vilties simboliai: Svyturys, Zvejy na-
mai, laivai, Zmoniy ir gyvany figiros, baznycia, kryZzius, Sirdis,
inkaras, tekanti saulé.

Vétrungés buvo pastoviy matmenuy: ilgis — 114-116 cm,
neskaitant véliavélés, aukstis — 40-45 cm, rémo kartelés
gamintos iS gZuolo arba uosio, kiaurarasciai pjaustiniai — i$
gluosnio ar alksnio. Po Pirmojo pasaulinio karo skiriamoji
laivy Zenkly paskirtis sumazéjo, taciau atsirado komerciné
paskata kurti ir pjaustyti vétrunges — jas mielai jsigydavo tu-
ristai.

Vétrunges pamario bendruomenés priima kaip saves identi-
fikavimo Zenkla, daZnai jas vadina vizitine kortele ar medi-
niu pasu. Vétrungiy gamybos amatas Siuo metu plétojamas
visame pamario kraste Svieciamaisiais ir turizmo tikslais,
jos — patrauklus, jsimintinas krasta reprezentuojantis
Zenklas bei suvenyras. Praeitj ir Siandienos pamarieciams
svarbius simbolius jprasminancios vétrungés daznai puoSia
vietiniy gyventojy namus. Siaurinés Kursiy nerijos dalies
kaimy vétrungiy Zenklus jamZino Neringos herbas.



Submitter — Administration of Neringa Municipality
Custodian — the families of the weathervane makers,
communities, cultural, education and business institutions
settled in the Curonian Lagoon surroundings

Curonian weathervane is an authentic phenomenon craft-
ed by Curonian fishermen, which is distinctive for its unique
decoration. Not only the weathervanes have aesthetic and
practical function as indication of the direction of wind, but
they were also used for the identification. In 1844 the Fishery
Inspection of the Kingdom of Prussia had introduced means
to regulate fishery and the Curonian sailing-boats (kurenai)
had to be marked with weathervanes to ensure that fisher-
men stay within their territories and to fight with poachers.
Ernst Wilhelm Beerbohm (1786-1865), the chief royal fishing
inspector of the Curonian Lagoon, who lived in MuiZzé man-
or near the Venté Cape, is considered to be the pioneer of
weathervanes.

The first weathervanes installed were tin or wooden boards
with a geometric sign attributed to a particular village, paint-
ed in special contrasting colours: signs of Curonian spit villag-
es — black and white, Eastern coast — red and white, Southern
coast — yellow and blue. At the end of a weathervane a red
and white coloured flag was attached. Around 1890 fisher-
men started decorating the coloured boards — the wind in-
dicating part and the upper part were adorned with ornate
woodcuts, fusing the elements of the surroundings, allegoric
religious, love and hope symbols, such as lighthouses, fish-
ermen's houses, ships, human and animal figures, churches,
crosses, hearts, anchors, rising sun.

The size of a weathervane had barely changed: it was 114—
116 cm long without a flag and 40-45 cm high, wooden: oak
or ash-tree had been used for the frame, linden or willow for
open-cut carvings. After the First World War the identification

function of the boat signs had diminished, however the com-
mercial impulse to create and carve weathervanes emerged
because of tourists willing to purchase them.

For the coastal communities, the weathervanes signify their
identities; it is often named a visiting card or a wooden pas-
sport. Nowadays the weathervane production as a craft is
developed for educational purpose; it is an attractive, memo-
rable mark and a souvenir, representing the region and used
for tourism. The weathervanes linking both the past and the
future and the important symbols for the Curonians are of-
ten used to decorate the local people houses. The signs from
the Northern part of the Curonian Spit are used in the coat of
arms of Neringa.

= 1]
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Vétrunges prie Nidos Zvejo etnografinés sodybos.
Gintauto BerZinsko nuotrauka, 2019 m.

Weathervanes next to Nida fisherman’s ethnographic homestead.
Photograph by Gintautas BerZinskas, 2019
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Nematerialaus kultdros

Teikéjas — Lietuvos karaimy kultdros bendrija
Saugotojas — Lietuvos karaimy bendruomené

Vestuvés yra svarbiausia Seimos tradicija Lietuvos karaimy
bendruomenéje — jos gyvuoja nuo karaimy atvykimo j Lietu-
vg, vadinasi, daugiau nei 600 mety. Apeigas dar praktikuoja
ir Lenkijos karaimai.

Sventé susideda i$ daugybés ritualy, nepakitusiy iki $iy
dieny. Visi jie yra simboliski ir svarbis, jy negalima pra-
leisti — veiksmai lemia laiminga jaunos Seimos ateitj ar
apsaugo jaunuosius nuo pikta linkinciy bei nesékmiy. Ves-
tuves sudaro susitarimo apeiga (sioZgia kojmach), suZa-
détuvés (kieliasmiak), jungtuvés (toj alhySy) ir vestuviy
puota (toj ickisi).

Lietuvos karaimy vestuviy tradicija yra unikali dél teikiamos
reikSmés suzadétuviy ceremonijai, kurioje dalyvauja ne tik
jaunavedziai ir jy Seimos — Sventé yra visos bendruomenés
gyvenimo jvykis; taip pat, kaip badinga rytieciy paprociams,
ypac pagerbiami vyresnés kartos atstovai; suzadétuviy metu
renkamas pirslys, jam suteikiama valdZzia; kepami specialls
vestuviniai pyragai ir kt.

Tradicija yra labai svarbus karaimy tapatybés démuo: nenu-
trakstamai i$ kartos j karta perduodamas paprotys, pozityvig
energija generuojantis ritualas, reiSkiantis naujos Seimos ka-
rima, gyvybeés tasa, sékme, dZiugig nuotaika, pasilinksmini-
ma.

MaZéjant karaimy bendruomenei, santuokos vis dazniau yra
misrios, todél vis sunkiau surengti visavertes karaimy vestu-
viy apeigas ir joms kyla grésme isnykti. Tai suvokdami, karai-
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paveldo vertybiy sagvadas

mai stengiasi ne tik perduoti tradicija ateinancioms kartoms,
bet ir jg tyrinéti, supaZindinti su ja kitataucius, kurie karai-
my Seimos ritualuose daZniausiai nedalyvaudavo, siekti, kad
Lietuvos ir tarptautiné visuomené kuo daugiau suzinoty apie
nuo seno Lietuvos karaimy bendruomenés puoselétas tradi-
cijas, visais laikais palaikiusias tautine savimone ir savituma.

Nuotaka praso tévy palaiminimo.
Natalijos ir Anatolijaus ESvoviCiy asmeninio archyvo nuotrauka, 2016 m.

Bride asks parents for blessing.
Photograph of Natalija ir Anatolijus ESvoviCiai personal archive, 2016



Submitter — Cultural Association of Lithuanian Karaites
Custodian — The community of Lithuanian Karaites

A wedding is the most significant family tradition in the com-
munity of Lithuanian Karaites. The tradition lives since the
arrival of Karaites to Lithuania more than 600 years ago. The
rituals have also been practiced by Polish Karaites.

Nuotakos Sukuosenos keitimo apeiga.
Natalijos ir Anatolijaus ESvoviCiy asmeninio archyvo nuotrauka, 2016 m.

The ritual of bridal hairstyle change.
Photograph of Natalija ir Anatolijus ESvoviCiai personal archive, 2016

The celebration consists of plenty of rituals, which have not
changed until our days. All have symbolic meaning and sig-
nificance, none could be skipped as all the actions fate the
happy future life of the young family and protect the newly-
weds from menacing people and misfortunes. The wedding
consists of the ritual of agreement (sioZgia kojmach), en-
gagement (kieliaSmiak), marriage (toj alhySy) and wedding
party (toj ickisi).

The wedding tradition of Lithuanian Karaites is unique for the
special meaning given to the engagement ceremony, where
not only the newlyweds and their families, but also the whole
community take part; also, as is characteristic to the oriental
customs, a special honour is paid for the elderly; a match-
maker is elected at the engagement ceremony and he is ren-
dered the authority; the special wedding cakes are baked etc.
The tradition is an important component of the Karaite iden-
tity. The wedding ritual, boosting positive vital energy, signi-
fying the creation of new family, continuation of life, success,
joy, entertainment, has uninterruptedly been transmitted
from generation to generation.

With the decline of Karaite community, the number of mixed
marriages increase and it becomes more and more difficult
to organise an elaborate wedding ritual, thus the tradition is
endangered. Acknowledging this the Karaites try to transmit
the tradition to the next generations, but also to research
it, to introduce to other nations, which usually did not take
part in the Karaite family rituals, so that the Lithuanian and
international society receive as many knowledge on ancient
traditions of Lithuanian Karaites, essential for their national
identity and uniqueness.
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Teikéjas — Klaipédos miesto savivaldybés etnokultiros centras  Delmonas — dekoruotas tekstilinis krepselis, lietuvininkiy
Saugotojas — delmony meistrai, mokytojai, muziejai ir etninés  rySétas ties juosmeniu, Siandien atpazjstamas kaip iSskirtinis
kultdros centrai ir privalomas MaZosios Lietuvos tautinio kostiumo elemen-
tas, tapes §j regiong pristatanciu zenklu.
XVIII a. pab. — XX a. pr. liaudies aprangoje delmonai atliko
praktine funkcija — darbuojantis namuose ir iSeinant i$ namy
i juos susidédavo smulkius daiktus. Be to, jie buvo ir tebéra
viena puosniausiy kostiumo detaliy, kruopsciai iSsiuvinéty
jvairiaspalviais sidlais ir stiklo karoliukais, pazymeéty pras-
miniu tekstu, data, inicialais, augaliniais ornamentais, smul-
kiais siuZetiniais elementais. Rankdarbyje derinami skirtingy
faktary, spalvy bei ornamenty audiniai, krepsSelis gali bati
jvairiy formy: staciakampis, lygia, suapvalinta, platéjancia ar
banguota apacia, trapecija ar daugiakampis.
Lietuvininkés delmonus dekoravo bei siuvosi pacios arba uz-
sisakydavo pas siuvéjus. Atitikmeny aptinkama kaimyniniy
tauty liaudiskos aprangos komplektuose ir aukStuomenés
puosmeny kolekcijose.
Nors politiniy suiru¢iy metu delmonai buvo slepiami po sijo-
nais, savo paskirties neprarado — juose nuo pasalieciy akiy
slépé pinigus, dokumentus, laiSkus. Delmonus moterys pa-
siimdavo iSvaziuodamos ar iStremtos i$ tévynés. Politinéms
aplinkybéms pasikeitus, dalis Siy rankdarbiy, jau kaip tapa-
tybés raiskos jtvirtinimas, perduoti vaikaiciams, grjZo j gim-
tine pas artimuosius ar j muziejy fondus. Placiau dévéti Jie
vél pradéti XX a. 7-8 deSimtmetj atgimus tautiniams kostiu-
mams.
Delmono siuvinéjimas turi gilesne prasme nei tik grazaus rank-
darbio gaminimas aprangai ar interjerui puosti, tradicinis jo
dekoras iSreiSkia tautiSkuma, pasauléziara. Paciy siuvinéti ar
i meistry jsigyti delmonai yra rysimi ne tik prie tautiniy kos-
tiumy, bet ir prie Siuolaikinés aprangos kaip patogi, o dar labiau
kaip originali, puosni ir labai asmeniska detalé.

Delmonas worn with a traditional Lithuania Minor costume.  Sitaip per nenutriikusia ranky darbo delmony gamybos ir déve-
Photograph of Klaipéda City Municipality Centre of Ethnic Culture, 2010 jimg tradicijg pasirei$ke lietuvininkiy bendruomenés tapatybe.

Delmonas, dévimas prie MaZosios Lietuvos tautinio kostiumo.
Klaipédos miesto savivaldybés etnokultdros centro archyvo nuotrauka, 2010 m.
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Submitter — Klaipéda City Municipality

Centre of Ethnic Culture

Custodian — the makers of delmonai, teachers, museums and
centres of ethnic culture

Delmonas is an amply decorated textile purse worn at the
waste level. Today it is recognised as a unique and necessary
element of the national costume of Lithuania Minor, having
become a representative sign of the region.

In the 19" c. — beginning of the 20" c. delmonai served a
practical function in folk clothing — whether while working
at home or going out people used to put in some necessary
small things. However, they were and continue to be one of
the most adorned details of the costume. Delmonai were ex-
quisitely embroidered in colourful threads and glass beads,
some meaningful text, dates, initials, floral motives, figurines
could be embroidered. Different textures, colours and pat-
terns of textile could be combined in the artwork, it might
have different shapes: a rectangle, rounded, flare, wavy bot-
tom, trapezium, multangular etc.

The women of Lithuania Minor used to decorate and sew
delmonai themselves or order at the tailor's. Equivalents or
close variations are found in both folk costumes and high so-
ciety accessory collections of neighbouring nations.

During political turmoil they had used to be hidden under
skirts; however, they had never lost their symbolic and prac-
tical function being used to hide money, documents and let-
ters. Women used to take delmonai when leaving the State
on own will or deportation. When the political circumstanc-
es had changed part of the handworks, already as symbols
of identity expression, were passed on to grandchildren,
brought back to the State for relatives or museum funds. The
revival of the national costume in the sixties—seventies of the
20" c. has brought back the use of delmonai.

Wearing a delmonas has a deeper meaning than a simply dec-
orative function for costume or interior as the traditional dé-
cor expresses patriotism and worldview. Both self-made and
tailor-made embroidered delmonai are worn as an element of
the national costume, but also used in contemporary clothing
as a unique, ornate and very personal decorative detail.

The uninterrupted production and wearing tradition of hand-
made delmonai is a manifestation of communal identity of
Lithuania Minor.

Moterys, pasipuoSusios MaZosios Lietuvos tautiniais kostiumais.
Klaipédos miesto savivaldybes etnokultdros centro archyvo nuotrauka, 2017 m.

Women wearing traditional Lithuania Minor costumes.
Photograph of Klaipéda City Municipality Centre of Ethnic Culture, 2017
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Nematerialaus kultdros

Teikéjas — Profesionaliy pirtininky asociacija
Saugotojai — kvalifikuoti pirtininkai ir
pirties meistriSkumo mokyklos

LietuvisSka pirties lankymo tradicija, manoma, siekia akmens
amziy. Seniausios pirtys kirentos kaitinant akmeny krasnis
ir atliko ne tik Svarinimosi, bet ir socialine ar apeigine paskir-
tj, ypac svarbia Seimos ir Zmoniy bendruomenéms. Cia buvo
gydoma, gimdoma, apiprausiami ir iSlydimi mirusieji, atlie-
kamos iniciacijos. Bendruomenés pirtyse kviestos sueigos ir
pasitarimai.

Pirtys viena ar kita forma gyvavo visoje Siaurés ir Ryty Euro-
poje. Sovietmeciu atsidarusi ties iSnykimo riba, nepriklauso-
mybés laikais lietuvisSkoji pir¢iy lankymo tradicija atgime ir
dabar klesti.

) pirtj — privacig ar nuomojama — paprastai einama didesné-
mis ar mazesnémis grupémis vakare arba savaitgalj, Cia pra-
leidZiamos 3-6 valandos. Dazniausiai vadovauja pirtininkas —
pirties Seimininkas, patyres pirties bendruomenés narys arba
specialiai pakviestas Sio amato Zinovas.

Tradiciné lietuviska pirtis yra apie 60 laipsniy, ji gana drég-
na — garas kyla nuo vandeniu liejamy jkaitusiy krosnelés
akmeny. Ypac svarbi proceddra — kiino vanojimas berzine-
mis, gZuolinémis ar kity medziy vantomis.

Pastaruoju metu pirties procedaros iSsiplété — naudojama
daugiau augaly, natdraliy kiino Svarinimo ir groZio priemoniy:
kanas trinamas druska, maltais kastonais, moliu, medumi ir
kt. Pirties lankytojai vanojasi patys, peria vieni kitus arba tai
daro pirtininkas.
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Nors higieniné pirties reikSmé sumenko, nemazai Lietuvos
gyventojy pirtis jsirengia individualiuose namuose, sodybo-
se, lietuviai j pirtj eina atsipalaiduoti, medituoti, pabendrauti,
daznai ir minéti svarbiy progy: gimtadieniy, mergvakariy ar
bernvakariy, kalendoriniy Svenciy, atlikti jvairiy reikSmingy
ritualy. Jos lankymas vis dar svarbus kaip bendravimo for-
ma, padedanti palaikyti fizine ir emocine sveikatg, pereiti
asmeninius bei kalendorinius virsmus. Daugelis pirtyje ieSko
ne tik malonumo, bet ir gilesnio rySio su savimi, gamta, savo
Saknimis.

Pamerktos vantos.
V5] Lietuviskos pirties akademijos archyvo nuotrauka, 2006 m.

Soaked bathing brushwood.
Photograph of “LietuviSkos pirties akademija”, V5], 2006



Submitter — Association of Professional Bath-masters
Custodian — qualified bath-masters and
bathing mastery schools

The Lithuanian bathhouse visiting tradition is believed to be
rooted in the Stone Age. The oldest bathhouses were heated
with piles of stones and were used for not only hygiene, but
also for social and ritual purposes, especially important for
families and communities. It served as a place for healing,
delivering birth, ritual cleaning and farewelling the deceased,
performing the initiations. The public bathhouses also hosted
assemblies and meetings of communities. The bathhouses in
one or another form used to exist in the entire Northern and
Eastern Europe. Becoming nearly extinct in the Soviet times
the Lithuanian bathhouse visiting tradition has revived after
the restoration of independence and has flourished since
then.

A bathhouse — both private and rented — is usually visited in
bigger or smaller groups at evening time or on weekends for
3-6 hours. The process is led by the host of the bathhouse,
an experienced bathhouse community member or a specially
invited connoisseur.

The traditional Lithuanian bathhouse is heated to around 60
degrees, it is rather humid — the steam rises from hot stones
of stove, poured over with water. A particularly important
procedure is whipping the body with a birch, oak or other tree
brushwood.

Recently the variety of bathing procedures has expanded:
more plants, natural products such as salt, grinded chest-
nuts, clay and honey are used for body cleaning and beautifi-
cation. The bathers whip themselves, each other or it may be
done by the bathhouse master.

Although the hygienic meaning of the bathhouse had dimin-
ished, nevertheless many Lithuanians install baths at private
houses and homesteads, they visit bathhouse for relaxation,
meditation, communication, as well as for celebration of
meaningful occasions, such as birthdays, evening parties at
the bride's or the groom's, also calendar festivals, perform
rituals significant for the particular group. Bathhouse visiting
has maintained its importance as a means of communica-
tion, helping to keep physical and emotional health and to
pass personal and calendar cycle transformations. Many of
bathhouse visitors search for both pleasure and also deeper
relation with themselves, the nature and own roots.

Vanojimas kadagio vanta.
V5] Lietuviskos pirties akademijos archyvo nuotrauka, 2006 m.

Whisking with a juniper whisk.
Photograph of “LietuviSkos pirties akademija”, Vs, 2006
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Nematerialaus kultdros

Teikéjas — Sirvinty rajono savivaldybeés kulttros centras
Saugotojai — Sirvinty rajono savivaldybeé,

Sirvinty rajono savivaldybeés kultaros centras,
asociacija ,Medgrinda“,

Valstybinis Kernavés archeologijos ir istorijos muziejus

Vidurvasario Sventeés tradicija, lietuviskosios Rasos (Kupolés,
jvedus kriksCionybe — Joninés) issiskiria paprociy, tikejimy,
apeiginiy veiksmy gausa. Jie jprasmina auksciausia saulés
pakilima, ilgiausia diena, didZiausiag augmenijos ir gyvybiniy
galiy suklestéjima, gamtos ir Zmoniy darna.

Kernavés archeologiniame rezervate kasmet rengiama Ra-
sos Sventé atspindi svarbiausia Sio laikotarpio prasme. Ji pa-
sizymi ir kita iSskirtine istorine reikSme: 1967 m. Cia pirma
karta surengtos Rasos pagal archajiSkus balty genciy papro-
Cius, atkurtus remiantis rasytiniais $altiniais (jy esama jau i$
XIV a.), tautosakos bei etnografijos duomenimis, moksliniais
tyrimais. 1S Sios Romuvos judéjimo inicijuotos veiklos augo
Lietuvos folkloro sajudis, drauge su kitomis rezistenciniy
judéjimy ugdomomis tautinés tapatybés, patriotizmo nuos-
tatomis prisidéjes prie Salies nepriklausomybés atkdrimo.
Rasos Sventimas iSjudino tautos gyvybines galias, sengsias
tradicijas, iSmintj, tikéjima prikélé naujam gyvenimui.

Sventé vyksta pagal nuo pradZiy nusistovéjusia tvarka. Ant
piliakalniy iSkeliamos stebulés su deglais ir vainikais, sukrau-
namas aukuras, lauZas, pastatomi vartai. Sventés dalyviai
(ju bana per desimt takstanciy!) renka vaistinius augalus ir
Zolynus, pina vainikus, prie aukuro apeiginiu badu uzdegama
ugnis, pagerbiamos protéviy vélés ir dievybés, palydima ir pa-
sitinkama saulé, dainuojama ir Sokama prie lauzo, vidurnaktj
Nerimi plukdomi vainikai, saulei patekéjus, prausiamasi rasa.
Sventés apeigose démesys skiriamas saulei, ugniai, vande-
niui, augmenijai, kurie tuo metu jgyja didZiausias galias ir tai
perduoda Zmogui. Susirinkusieji ¢ia jauciasi tikrais Sventés
dalyviais, kuréjais, drauge dainuodami, giedodami sutartines,
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Sokdami, atlikdami apeiginius veiksmus.

ISskirtinj Sventés matmenj sudaro erdvé, kurioje jj vyksta.
Kernave iSsiskiria valstybei ir tautai reikSminga istorine pra-
eitimi, legendy gausa, nuostabia gamta ir ypac israiskingais,
didingais piliakalniais.

Rasos $venté yra didZiausia vasaros $venté Sirvinty kraste
ir svarbiausia Kernavés bendruomenei. Tadien i$ visy krasty
pas gimines, draugus skuba artimieji, trokSdami bati Sven-
téje — darnioje ir tvarioje gamtinés, krastovaizdzio, kultari-
nés, istorinés erdves, krasto tapatybe stiprinanciy gyvyjy
Kernavés kultdros tradicijy visumoje.

Rasos Sventés lauZai.

Valstybinio Kernaves archeologijos ir istorijos muziejaus,
Sirvinty rajono savivaldybés kultdros centro archyvo nuotrauka, 1969 m.

Bonfires of Rasos festival.
Photograph of State Museum of Archaeology and History of Kernave,
Culture Centre of Sirvintos District Municipality archives, 1969



Submitter — Culture Centre of Sirvintos District Municipality
Custodian — Sirvintos District Municipality,

Culture Centre of Sirvintos District Municipality,

association “Medgrinda”,

The State Museum Archaeology and History of Kernavé

The Midsummer festival tradition, the Lithuanian Rasos or
Kupoleés, Jonines — St Jonh's Day after the Christianisation of
Lithuania, outstands for the plenty of customs, beliefs and
ritual actions. The totality of them gives the special meaning
to the solstice, the longest day, the greatest flourish of plants
and vital forces, the harmony of nature and humanity.

The Rasos festival, which is annually organised at the Ker-
navé Archeological Reserve, represents the most important
meaning of this time of year. It is also historically important,
as in 1967 for the first time the Rasos festival, initiated by
the Romuva movement, was celebrated following the ar-
chaic customs of the Baltic tribes, reconstructed from writ-
ten records (some from 14™ c.), ethnographic and folklore
sources, scientific research. The festival had given impulse
for the development of the Lithuanian folklore movement.
Together with other resistance movements, which focused
on strengthening national identity and patriotic spirit, it con-
tributed to the restoration of the independence of the state.
The Rasos festival aroused vital forces of the nation, ancient
traditions, wisdom and beliefs for the new life.

The festival is celebrated following the long-time order. The
wooden wheels with torches and wreaths are hoisted on the
mounds, an altar, bonfire and gates are installed. The partic-
ipants of the festival (over 10 thousand people!) pluck me-
dicinal herbs and plants, make wreaths, the fire is kindled in
the altar following a ritual, the spirits of the ancestors and
the deities are honoured, the sun is farewelled and welcomed
again, it is sung and danced at the bonfire, the wreaths are

floated in Neris at the midnight and at the sunrise people
wash with dew. The festive rituals focus on the sun, fire, wa-
ter and plants, acquiring the greatest power at the solstice,
which they transmit to the human being. The audience feel
they are true actors of the happening, the creators, by sing-
ing together, chanting sutartinés, dancing and performing
ritual actions.

The space gives a special dimension to the festival. The site
of Kernavé has an exceptional meaning in the state and for
the nation for its significant historical past, the mythological
abundance, splendid nature and magnificent mounds.

The Rasos festival is the biggest summer celebration in the
Sirvintos Region and the most important to Kernavé commu-
nity. On that day the local people receive friends and relatives
wishing to take part in the festival — the unity of peaceful and
sustainable natural, cultural and historical space and the live
cultural traditions immanent to Kernaveé regional identity.

Nesama aukuro ugnis didZiajam lauZui uZdegti.
Sirvinty rajono savivaldybés kultdros centro archyvo nuotrauka, 2019 m.

Altar fire is carried for the ignition of the main bonfire.
Photograph of Culture Centre of Sirvintos District Municipality archive, 2019
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Bubinamas Velyky bugnas.
Gintaro LukoSeviciaus nuotrauka, 2020 m.

Playing the Easter drum.
Photograph by Gintaras LukoSeviCius, 2020
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Teikéjas — Panevézio rajono Vadokliy kultdros centras,
PanevéZio krastotyros muziejus
Saugotojas — PanevéZio rajono Vadokliy kultdros centras

Nuo XIX a. su pertrakiais jvairiose Aukstaitijos regiono pa-
rapijose — Pasvitinyje, Vadokliuose, Raguvoje, RokiSkyje ir
kitur — Velyky ryta bagno (kartais — dviejy) garsai Zadina vie-
tos Zmones, simboliskai — ir pavasario gamta, Zeme, pasvei-
kina saule, bei iskilmingai kviecia j miSias.

Bagnas anksty ryta iSneSamas j Sventoriy. Likus maZzdaug
valandai iki misiy ir per procesijg aplink baznycia, jj paeiliui
musa du ar trys parapijieCiai kuokelés formos musikliais tam
tikru ritmu, i$ pradZiy atskirais, tankéjanciais, o pabaigoje —
iki keliy sububinimy létéjanciais daziais. Bugnas véliau iSar-
domas ir grazinamas j klétj, varpine ar sandeél; iki kity Velyky.
Katilo formos blgnai (timpanai) prie baZzny¢iy atsirado po
kary kaip jy laimikis ar i$ cirko; jy dalys keistos, metalinés —
naujai gamintos vietiniy kalviy. Korpusa sudaro Zalvario ar va-
rio skardos, prie lanko pritvirtinta Suns ar oZio oda, ant bigno
spaudziama dar vienu lanku — §j verZiant tempiama tol, kol
gaunamas reikiamas bagno gaudesys.

PanevéZzio rajono Vadokliy bendruomenés Zmonés sako, kad
bldgnas turi UzZti — girdétis ir gretimuose kaimuose, ritmas
turi bati greitas ir tikslus, nepertraukiamas. Daugiau kaip tris
deSimtmecius bigna musantys dabartiniai Velyky Saukliai
pasiryZe testi tradicija, kol pajégsia, savo patirtj jie noriai
perduoda jaunesniems — Cia pat bubindami paaiskina, leidZia
iSbandyti.

Bagny musimo tradicija per Velykas buvo paplitusi ir kai ku-
riose Zemaitijos, Suvalkijos regiony parapijose. Nenutrikusj
paprotj iSsaugojusi Vadokliy miestelio bendruomené supranta
tradicijos istorine, kultdrine ir bendruomenés telkimo verte —
be biigno gaudesio cia Velykos nejsivaizduojamos.



Submitter — Vadokliai Culture Centre of PanevéZys District,
Panevézys Regional Museum
Custodian — Vadokliai Culture Centre of PanevéZys District

Since 19" c. with breaks the drum (sometimes two drums)
beats on Easter morning have been waking up the local peo-
ple — as well symbolically the spring time nature, earth, the
sun — in Pasvitinys, Vadokliai, Raguva, Rokiskis and other par-
ishes of Aukstaitija Region and ceremonially inviting to the
Mass.

Early morning the drum is taken out to the churchyard. One
hour before the Mass and during the procession around the
church the drum is beaten in turns by two or three parish-
ioners using knobsticks. The players start with particular
rhythm of separate beats, which fasten and in the end slow
down with just a few sounds. The drum is then disassembled
and stored in a barn, bell tower or store house till next Easter.
The kettledrums have appeared at the churches after wars
as spoils or from circuses — their parts are irregular, made
from metal by local smiths. The frame is made from bronze or
copper, the dog or goat skin is attached to the hoop, which is
pressed with another hoop, being tightened until the desired
humming of the drum.

People of the Vadokliai community in Panevézys District say
that a drum has to hum to be heard in villages around; the
rhythm should be quick and precise, uninterrupted. The cur-
rent drum-men, which have already served for over three de-
cades, are determined to continue, but also willingly teach
the younger generation — explaining and allowing practicing.

The Easter drum beating tradition had been spread also in
some parishes in Samogitia and Savalkija. But only the Va-
dokliai community has maintained the uninterrupted tradi-
tion and understood its historical, cultural and communal
value — Easter is unimaginable without drum beat.

Velyky bagnas.
Gintaro LukoSeviciaus nuotrauka, 2020 m.

Easter drum.
Photograph by Gintaras Lukosevicius, 2020
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Teikéjai — Etninés kultdros globos taryba,
Lietuvos geografy draugija, Lietuviy kalbos institutas,
Lietuviy literatdros ir tautosakos institutas

VietovardZziai — viena i$ Zodinés tradicijos formy — nuo seno
buvo ir yra Zmogaus susikalbéjimo su Zeme, krastovaizdziu,
rySio su namais, téviske, gimtaja Salimi iSraiska. Suteikdami
vardus net maZiausiam Zemeés lopinéliui, perduodami juos i$
kartos j karta, Zmonés iSsaugojo atmintj apie misy dvasinj

Degaiciy kaimo (TelSiy r.) Zenklai bendrine kalba ir tarme.
Degaiciy senianijos archyvo nuotrauka, 2019 m.

Signs of Degaiciai village (TelSiai district) in standard language and in dialect.
Photograph of DegaiCiai eldership archive, 2019
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ir materialyjj pasaulj — geografines, geologines krastovaiz-
dZio savybes, augalija ir gyvinija, gyventojy socialinj statusa,
veiklas, bada, pasauléZiara, prabalty, balty genciy, lietuviy
tautos istorija. Jie tampriai susije su tautosakos, mitologijos
paveldu - vardo kilme pagrindzianciomis sakmémis, pada-
vimais, tikéjimais, paprociais. VietovardZiai ,sugéré" jvairia-
lype daugiaprasme informacija, jie liudija masy tautos ka-
rybinguma, teikia tapatybés ir testinumo pojatj tiek vietos
bendruomenéms, tiek visai tautai.

Lietuvidki (baltidki) vietovardZiai vartojami visoje Lietuvoje,
nedidelése lietuviy gyvenamose teritorijose Siaurés Ryty
Lenkijoje, Baltarusijoje, Latvijoje. Dauguma mus pasiekusiy
vietovardZiy — pirmiausia vandenvardZiai, nemazai gyve-
namyjy viety, geografiniy objekty vardy - yra labai seni, ju
vartojimo tradicija nenutriko, taciau jy vartosenai, nykimui
didZiule jtaka daré jvairios okupacijos — carinés Rusijos, Len-
kijos Vilniaus kraste, ypac sovietiné. Nacionalizavus Zzeme ir
jgyvendinus melioracijos plang buvo sunaikinta tikstanciai
kaimy ir viensédziy, jy vardai iSbraukti i$ registry, gyvosios
vartosenos ir atminties. Siandien vis svarbiau susigraZinti
iSnykusius vietovardZius, juos jpaminklinti ne tik atminimo
Zenklais, Zemélapiais, bet ir jy vardais pavadinant naujas gy-
venvietes, jvairias Zmoniy bendrijas, jmones, asmenis ir pan.
Pagrindiniai vietovardziy atminties ir vartojimo tradicijos
saugotojai yra daugybé vietos bendruomeniy, neretai i$ nau-
jo susibdrusiy dél siekio juos iSsaugoti, joms talkina lituanis-
tai, geografai, istorikai, etnologai, tautosakininkai, prisideda
valstybés, kultdros, mokslo institucijos, Ziniasklaida, Zinios
apie vietovardzius perduodamos per Svietimo jstaigas, nefor-
malyjj ugdyma, turizmo veiklas, leidinius, virtualias duomeny
bazes ir t. t. Visuomenés susidoméjimas vietovardziais, jy is-
saugojimo reikS§mes suvokimas ypac iSaugo 2019 m. paskel-
bus Vietovardziy metais.



Submitters — The Council for the Safeguarding of Ethnic
Culture, The Lithuanian Geographers' Union, The Institute of
the Lithuanian Language, The Institute of Lithuanian
Literature and Folklore

The place names belong to the variety of forms of oral tra-
ditions. Since old times it has been an expression of the dia-
logue between the human being and the earth, the landscape,
the expression of one's connection with home and homeland.
By giving names to the tiniest plots of land, by transmitting
them from generation to generation people have secured the
memory of our spiritual and material world, the geograph-
ical, geological values of the landscape, the flora and the
fauna, the social status, occupations, temper, worldview of
local people, the history of the pre-Baltic, Baltic tribes and
Lithuanian nation. The place names are closely connected to
folklore and mythological heritage — the legends, myths, be-
liefs and customs related to the name. The place names have
absorbed multi-layered information, they manifest the cre-
ativity of our nation, give the sense of identity and continuity
for both local communities and the entire nation.

The Lithuanian (Baltic) place names are used in entire Lith-
uania and small territories in North-East Poland, Belarus and
Latvia inhabited by Lithuanians. Many of the names, which
have reached our days, especially the hydronyms, also
names of settlements, and geographical sites are very old.
Their use has not stopped despite being threatened by var-
ious occupations — the Tsarist Russian, the Polish in Vilnius
Region and especially the Soviet. Having nationalised the
land and implemented the melioration plan thousands of
villages and homesteads were demolished and their names
deleted from registers, live usage and memory. Today there
is a growing need to bring back the names of those places, to
memorialise them not only with memorial signs and in maps,
but also by giving the old names to new settlements, various

associations of people, enterprises, personalities etc.

The most important custodians of the place names mem-
ory and usage tradition are many local communities, some
having associated with the purpose of preserving the place
names. The communities are assisted by philologists, geog-
raphers, historians, ethnologists, folklore researchers, also
state, culture, science institutions, media. The knowledge
on the place names is transmitted via educational institu-
tions, non-formal education, tourism activities, publications,
digital databases etc.
The public interest in
the place names, the
understanding of the
significance of their
preservation has es-
pecially increased after
the proclamation of the
Year of Place Names in
2019.

Paminklas Gerveliy kaimui (Ignalinos r.) atminti.
Gintaro Rusecko nuotrauka, 2019 m.

Monument in memory of Gerveliai village (Ignalina district).
Photograph by Gintaras Ruseckas, 2019
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Nematerialaus kultdros

Teikéjas — TelSiy vyskupija
Saugotojai — TelSiy vyskupijos parapijy gyventojai

Zemaitiy Kalvarijos kalny maldos ir giesmés — Zemaitijos ir
MaZosios Lietuvos regionuose paplitusi katalikisSka liaudies
pamaldumo praktika, pradzig gavusi Zemaiciy Kalvarijoje ir
paplitusi po visas TelSiy vyskupijos parapijas, giedama baz-
nyciose ir namuose per gaveénig ir DidZiaja savaite, taip pat

R e

Malda iskeltomis rankomis Zemaiciy Kalvarijos kalny XV vietoje per DidZiuosius atlaidus.
Zemaiciy Kalvarijos parapijos archyvo nuotrauka, 2018 m.

Praying with hands in the air at the 15th location of Samogitian Calvary kalnai

during the Great Indulgence Feast.
Pphotograph of Samogitian Calvary parish archive, 2018
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paveldo

vertybiy sagvadas

Tradicijos istakos siekia 1637—1639 m., kai Zemaiciy vysku-
pas Jurgis Ti$kevicius Garduose, véliau pavadintuose Zemai-
¢iy Kalvarija, jsteigé 19 stociy, arba 20-ies viety KryZiaus ke-
lius, ir jiems apvaikscioti uzsaké sukurti maldas bei giesmes.
IS pradZiy lokali giedojimo tradicija paplito po visa tuomete
Zemaiéiy vyskupija. Nors ir naikinta carizmo bei ateizmo ide-
ologijy, ji iSliko tikin¢iyjy bendruomenése bei Seimose ir Sian-
dien yra gyva visose TelSiy vyskupijos teritorijoje veikianciose
parapijose.

Kalny giesmyna-maldyna sudaro daugiau-
sia iS lenky kalbos verstos gavénios laikui
skirtos giesmés, paimtos i$ to meto maldy-
ny ir tinkamai tévy dominikony pritaikytos.
Dvi baigiamosios giesmés sukurtos spe-
cialiai Zemaiciy Kalvarijai. Kalny giesmeés
labai artimos Zemaiciy liaudies dainoms:
panasus jy garsaeilis, giedama létai, ,plau-
kianciai”, vadyriui (giesmés vedanciajam)
pritariama dviem ar net trimis balsais. Se-
niau kaimuose tradiciSkai giedodavo vyrai
ir moterys paeiliui, dabar giedama ir atski-
romis grupémis, ir kartu. Be to, Zemaitijos
vyskupijos teritorijoje Kalnai daZnai atlieka-
mi pramaisiui su puciamuyjy ir liaudies muzi-
kos instrumenty grojimu, atlaidy procesijy
metu naudojamas ir bignas (Katilas).
Kalny giedojimas tebéra suvokiamas ir
vertinamas ne tik kaip krikscioniSkosios
kultaros paveldas bei religingumo raiskos bldas, bet ir kaip
Zemaitisko tapatumo Zenklas. Si tradicija skatina susitelkti
ir iSlaikyti bendruomeni$kuma, o Zmogui giedojimas suteikia
dvasinés stiprybés ir apvalo sielg — tiek gyva, tiek iSkeliau-
jancia.



Submitter — Diocese of TelSiai
Custodian — parishioners of Diocese of TelSiai

Kalnai prayers and hymns of the Samogitian Calvary make up
the popular practice of folk piety in the Catholic churches of
Samogitia and Lithuania Minor regions. The practice, which
had started at the Samogitian Calvary Church, spread in all
parishes of the TelSiai Diocese being chanted at churches, at
home during Lent and the Holly Week, also during funerals
and other occasions to honour the deceased.

The origin of tradition comes from 1637-1639, when the
Samogitian bishop Jurgis Tiskevicius built 19 stations or 20
locations of Calvary in Gardai, later renamed to Samogitian
Calvary, and ordered the monks to
write prayers and hymns to be chanted
visiting the stations. The local practice
was spreading in the entire Samogitian
Diocese of the time. Although tsarist
and atheist ideologies had tried to an-
nihilate the tradition it has survived in
the communities and families of be-
lievers and has been practiced in all
active parishes in the territory of TelSiai
Diocese.

The Kalnai hymnal-prayer-book most-
ly consists of the Lent period hymns
translated from Polish, taken from
prayer-books of the time and adapted
by the Dominican monks. The two final hymns are written
specially for Samogitian Calvary. The Kalnai hymns are very
similar to Samogitian folk songs for the sound sequence,
slowness, “flowing”, two or three voice accompaniment to

the leading voice. Traditionally, in villages men and women
used to chant by turns, nowadays — both in separate groups
and together. Also in the territory of the Samogitian Diocese
Kalnai are chanted with interruptions of wind and folk instru-
ments playing, moreover at the church festival processions a
drum (kettledrum) is used.

Kalnai chanting is still perceived and estimated as the Chris-
tian culture legacy and the means of religiosity expression,
but also a manifestation of Samogitian identity. The tradition
embodies the spirit of unity and community, while the act
of chanting brings spiritual strength to a human being and
cleanses souls — both living and passing away.

Per gavenia giedami kalnai.
VéZaiciy parapijos archyvo nuotrauka, 2017 m.

Kalnai sung during Lent.
Photograph of VéZaiciai parish archive, 2017
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Vertybé

Juzinty krasto keptinis alus

Kryziy lankymo tradicija GriSkabtdZio apylinkése
Kacios

Kupiskény vestuvés

Kurtuvény UZgavénés

LopSiniy ir vaiky migdymo tradicijos Lietuvoje

Piety (Siliniy) dzaky dainavimo tradicija Ziary kaime
Polka Lietuvoje

Senovinis stinteliy ir seliavy gaudymas Ziema
sukant bobas Mindiiny kaime ant Baltyjy Lakajy ezero

Siaudiniy sody tradicija
Kryzdirbysteé ir jos simbolika Lietuvoje
Dainy ir Sokiy Svenciy tradicija Estijoje, Latvijoje ir Lietuvoje

Sutartinés — lietuviy polifoninés dainos
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Teikéjas

Jazinty kaimo bendruomené

Sakiy rajono savivaldybés GriskabtdZio kultaros centras
Lietuvos nacionalinis kultdros centras

Folkloro klubas ,Kupkémis"”

Siauliy rajono savivaldybeés kultdros centro Baziliony filialas
Lietuvos nacionalinis kultdros centras

Varénos kultdros centras

Lietuvos nacionalinis kultdros centras

Moléty krasto muziejus

Vilniaus etninés kultros centras
Lietuvos nacionalinis kultlros centras
Lietuvos nacionalinis kultlros centras

Lietuvos nacionalinis kultlros centras



Name of element

Keptinis beer of JaZintai area

Tradition of visiting crosses in GriSkabudis area

Christmas Eve
Kupiskénai Wedding

Kurtuvénai Shrove Tuesday

The tradition of lullabies and putting children to sleep in Lithuania
Singing tradition of Southern (Siliniai) Dzakai in Zidrai village
Polka in Lithuania

0ld method of winter fishing smelts and vendace by steering bobos in
Baltieji Lakajai lake in Mindanai village

Tradition of straw gardens
Cross-crafting and its symbolism in Lithuania
Tradition of Song and Dance Celebrations in Estonia, Latvia and Lithuania

Sutartinés, Lithuanian multipart songs

Submitted by
Juzintai Village Community

Griskabadis Cultural Centre under
Sakiai District Municipality

Lithuanian National Culture Centre
Folklore Club “Kupkémis”

Bazilionai Chapter of Siauliai District
Municipality Cultural Centre

Lithuanian National Culture Centre
Varéna Cultural Centre

Lithuanian National Culture Centre

Molétai Regional Museum

Vilnius Ethnic Culture Centre
Lithuanian National Culture Centre
Lithuanian National Culture Centre

Lithuanian National Culture Centre
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Vertybeé
Birzy krasto sutartinés ir jy atlikimas

Dainos i$ mariy dugno. UZliety Kauno rajono kaimy
dainavimo tradicija

Lietuviskos ristynés

Muzikavimas bandonija Tauragés kraste

SkudutiSkio (Moléty r.) Sventvietés lankymas

Siaureés ryty aukstaiciy muzikavimas Peterburgo armonika

Tarptautinis folkloro festivalis ,Skamba skamba kankliai”

Verby risimo tradicija Vilniaus kraste

Visaginieciy totoriy pavasario Gkio darby pabaigtuviy Sventé
Sabantujus
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Teikéjas

Pabirzés tautinés kultaros draugija

Kauno rajono Samyly kultaros centras

Lietuvisky ristyniy federacija
Taurageés kultaros centras
Moléty krasto muziejus
Utenos krastotyros muziejus

Vilniaus miesto savivaldybés biudZetiné jstaiga Vilniaus
etninés kultdros centras

Vilniaus krasto tautodailininky-meno karéjy bendrija,
Tradiciniy amaty centras Houvalto dvare MaiSiagaloje,
Cekoniskiy verby ir buities sekly¢ia

Visagino kultdros centras ir Visagino totoriy bendrija



Name of element

Sutartinés of BirZai region and
the tradition of performing them

Songs from valley bottom. The singing tradition
of the flooded villages of Kaunas District

Lithuanian Folk Wrestling

Playing the bandoneon in Tauragé region

Visiting of the spiritual site in SkudutiSkis (Molétai District)

Playing the Petersburg accordion
in the North East of Aukstaitija

International Folklore Festival “Skamba skamba kankliai”
(“The Kanklés Play")

The tradition of tying verbos (Easter palms)
in Vilnius region

Sabantuy, a spring celebration of the end of field work
of Visaginas Tatars

Submitted by

Association of Folk Culture of Pabirze

Samylai Culture Centre of Kaunas District

The Lithuanian Folk Wrestling Federation
Taurageé Culture Centre
Molétai Regional Museum

Utena Regional Museum

Vilnius Ethnic Culture Centre of Vilnius City Municipality

Association of Craftsmen and Artists of Vilnius Region,
Centre of Traditional Crafts in the Houvalt Manor, MaisSiagala,
House of Verbos and Ethnography in Cekoniskés

Visaginas Culture Centre and Visaginas Tatars community
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Vertybeé

Dreviné bitininkysté Varénos kraste

Totoriy vestuviy pyrago cCiakciako tradicija
Kursiy mariy burvalCiy vétrungiy gamyba
Lietuvos karaimy vestuviy tradicija
MaZosios Lietuvos delmonai

Pirciy lankymo tradicija

Rasos Sventé Kernaveéje

Velyky bigny musimo tradicija Aukstaitijoje

Vietovardziai: atminties ir vartojimo tradicija

Zemaictiy Kalvarijos kalny giedojimo tradicija
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Teikéjas

Dzikijos nacionalinio parko ir Cepkeliy valstybinio gamtinio
rezervato direkcija

Visagino kultdros centras, Visagino totoriy bendrija
Neringos savivaldybés administracija

Lietuvos karaimy kultdros bendrija

Klaipédos miesto savivaldybés etnokultdros centras
Profesionaliy pirtininky asociacija

Sirvinty rajono savivaldybes kultaros centras

Panevézio rajono Vadokliy kultdros centras,
PanevéZio krastotyros muziejus

Etninés kultdros globos taryba, Lietuvos geografy draugija,
Lietuviy kalbos institutas, Lietuviy literatdros ir tautosakos
institutas

TelSiy vyskupija



Name of element

Hollow-tree beekeeping in Varéna Region

Tradition of Tatars' wedding cake chak-chak

The making of Curonian Lagoon boats' weathervanes

The wedding tradition of Lithuanian Karaites

Delmonai of Lithuania Minor

Bathhouse visiting tradition

Rasos (Midsummer) festival in Kernave

Easter drum beating tradition in Aukstaitija

Place names: the tradition of memory and usage

Samogitian Calvary kalnai (hills) chanting tradition

Submitted by

Administration of the Dzikija National Park and Cepkeliai
State Natural Reserve

Visaginas Culture Centre, Visaginas Tatars Community
Administration of Neringa Municipality

Cultural Association of Lithuanian Karaites

Ethnic Culture Centre of the Klaipéda City Municipality
Association of Professional Bath-masters

Culture Centre of Sirvintos District Municipality

Vadokliai Culture Centre of Panevézys District, Panevézys
Regional Museum

The Council for the Safeguarding of Ethnic Culture,
The Lithuanian Geographers' Union,

The Institute of the Lithuanian Language,

The Institute of Lithuanian Literature and Folklore

Diocese of TelSiai
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Vertybé
Kryzdirbysteé ir jos simbolika Lietuvoje

Dainy ir Sokiy Svenciy tradicija Estijoje,
Latvijoje ir Lietuvoje

Sutartinés, lietuviy polifoninés dainos
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_Jungtiniy Tauty . Nematerialus
Svietimo, mokslo ir « kultdros
kultdros organizacija . paveldas

Teikéjas

Lietuvos nacionalinis kultlros centras

Lietuvos nacionalinis kultlros centras

Lietuvos nacionalinis kultlros centras

JraSymo metai

2001 /2008

2003 /2008

2010



Name of element
Cross-crafting and its symbolism in Lithuania

Tradition of Song and Dance Celebrations in
Estonia, Latvia and Lithuania

Sutartinés, Lithuanian multipart songs

i@

United Nations - Intangible
Educational, Scientific and - Cultural
Cultural Organization . Heritage

Submitted by

Lithuanian National Culture Centre

Lithuanian National Culture Centre

Lithuanian National Culture Centre

Year of inscription

2001 /2008

2003 /2008

2010
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LIETUV O S
NACIONALINIS

KULTUOUROS
CENTRAS

Lietuvos nacionalinis kultdros centras yra biudzetiné jstaiga, ku-
rios paskirtis — plétoti istoriSkai susikloscCiusias, kultdrine tautine
tapatybe iSreiskiancias ir jtvirtinancias etninés kultlros (nemate-
rialaus kultaros paveldo) ir mégéjy meno veiklas Salyje, metodis-
kai joms vadovauti, rengti Dainy Sventes, kitas kulttros progra-
mas, skatinti visuomenés kultdrine ir kirybine raiska.

Inke.lt
savadas.Inkc.lt



I THUANI AN
N ATI ON A L

Lithuanian National Culture Centre is a budgetary institution,
whose main purpose is to develop historically formed spheres
of ethnic culture (intangible cultural heritage) and amateur art
expressing and promoting national cultural identity, to provide
methodical monitoring, to organise Lithuanian Song Celebrations
as well as other cultural programmes, to foster the society's cul-
tural and creative expressions.

Inkc.lt
savadas.Inkc.lt







